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During the year 
1919 there were added 
forty-seven of these 
tiny masterpieces; in 
1920, nearly two doz- 
en more; and in 1921 
these were augmented 
by a like number. 
In the earlier months 
of the present year 
about sixty more 
were given by Mr. 
and Mrs. Palmer so 
that the collection is 
now becoming a rep- 
resentative one. The 
group of prints from 
this collection which 
were shown during 
the summer in Gallery 
256 devoted to recent 
accessions have been chosen for comment 
here. 

The woodcuts by Aldegrever, part of the 
set of "The fall and redemption of man" are 
altogether surprising in the variety of 
groupings the artist has effected, and the 
condition of the prints is excellent, even 
though there were one or two in each frame 
that have not the quality of the other 
impressions. The Ecce Homo, a small 
circular engraving by the Master S., is a 
telling rendition of the subject as well as 
an entertaining arrangement in the circle. 
The very small engravings by Hans 
Sebald Beham, episodes in the tale of 
Hercules, are amazing bits of execution, 
while the likewise small ornamental plate 
by Barthel Beham is beautiful in design. 

The Martin Zasinger "St. Catherine and 
St. Ursula," although leaving something 
to be desired as to quality, has bits of 
landscape of unsurpassed quaintness. Lu- 
cas Cranach is represented by an ex- 
cellent woodcut, and three Altdorfers — 
"Return of Joshua and Caleb," "Knight 
of the Sacrament," and a Crucifixion — 
display his sketchier manner of using the 
graver. A Crucifixion by Georg Pencz and 
a bit of ornament by Jacob Binck attract 
in the same degree as the foregoing. 

The portrait of Columbus and the St. 




HERCULES SLAYING THE HYDRA BY HANS SEBALD BEHAM — IN 
COLLECTION OF LITTLE MASTERS ENGRAVINGS PRESENTED 
BY MR. AND MRS. POTTER PALMER, JR. 



Luke by Dirk van Staren show character- 
istic work of a later time. A most unusual 
and amusing print is Israhel van Mecken- 
em's "Two wild men" — infoliated horsemen 
in combat, while the " Four naked women " 
is of course copied from Diirer's well-known 
study. This last group seem to belong to 
another current of art. They too are con- 
cerned with beauty, but the Little Masters 
show a more childlike approach to it. 
For the first time the masses were appealed 
to and things interesting to them were 
displayed. This is a part of their appeal 
today. W. McC. McK. 

THE LIBRARY 

A MONG the important books added to 
r\ the Ryerson Library during the sum- 
mer a few have been selected for 
brief description. The first of four parts 
of Ceramique d 'extreme Orient has been 
received. Henri Riviere, the author, owns 
many of the examples comprised, and 
practically all are from private or dealers' 
collections in Paris and London. They 
range from pre-Han terra-cottas to nine- 
teenth century Japanese work and are 
given the benefit of full color reproduction. 
The Thousand Buddhas, "Ancient Bud- 
dhist paintings from the cave temples of 
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SAINT ROMAN, MARTYR — PAINTING BY 

ZURBARAN IN LOAN COLLECTION IN 

GALLERY I 

Tun-Huang on the western frontier of 
China, recovered and described by Aurel 
Stein, K.C.I. E.," is best recommended by 
its full title and the name of its author, 
whose Desert Cathay and Serindia described 
his expedition in full. In the course of his 
second Central Asian journey carried out 
in I9o6- , o8 under orders of the government 
of India, the author discovered these 
priceless rolled-up paintings in a sealed 
chapel at the Caves of the Thousand 
Buddhas where they apparently were 
hastily thrust at the time of a Tartar 
invasion. 

Die Wiener Gobelins-Sammlung, a small 
edition issued in 1920 in fourteen sections, 
illustrates 280 examples of tapestry weav- 
ing in the Austrian state collection, former- 
ly the Imperial collection. A few plates 
are colored and all are mounted. The 
scale is so reduced that inscriptions, 
signatures, and details are often lost; the 
shadows are rather black, yet as a whole 
the collection is well exhibited, and valu- 
able documentation has been supplied by 
Ludwig Baldass. 



Handzeichnungen alter Meister aus der 
Albertiner und anderen Sammlungen, 1896- 
1908, and a supplement, bringing the 
collection to the present time, comprise 
thirteen portfolios. In these fifteen hun- 
dred lithographic facsimiles there is seen 
no attempt to use the most suitable paper 
for the various types of drawings; and 
there is much loss in reproduction un- 
doubtedly. Yet the student of line and 
the critic must rejoice in this publication, 
for the Albertina, like the Uffizi collection, 
is inevitably to be consulted in any ex- 
haustive study of painting or drawing. 

ZURBARAN'S SAINT ROMAN, 
THE MARTYR 

AMONG the Spanish paintings in the 
j\ anonymous loan collection in Gal- 
lery 1 is "St. Roman, the martyr," 
a remarkably fine example of the work of 
Zurbaran. In this picture, which is illus- 
trated above, may be studied to ad- 
vantage both the individual style of this 
painter and those qualities which he had in 
common with the Spanish naturalistic 
school of the seventeenth century. Zur- 
baran was a contemporary of Velasquez, 
Murillo and Ribera. At the invitation of 
Velasquez he was called to the court of 
Philip IV and painted ten compositions 
illustrating the history of Hercules. 

Zurbaran's talent did not manifest it- 
self in fanciful mythological scenes, and he 
soon freed himself from the patronage of 
the King and followed his natural inclina- 
tions in the field of religious painting. 
Monks and saints were the subjects in 
which he found most pleasure; and these 
were most frequently treated singly, as 
in the Saint Roman. It was but seldom 
that he attempted large compositions with 
many figures, though his masterpiece "The 
Apotheosis of Saint Thomas Aquinas" 
showed that he could handle such compli- 
cated themes if he so desired. 

Zurbaran might well have been one of 
the holy order himself, so completely did 
he comprehend the cold pietistic life of 
the monk. His very style of painting 
conformed to the spirit of his subject. 



